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ABOUT JUVENTAS
Juventas New Music Ensemble is a contemporary chamber group with a special focus on emerging 
voices. Juventas shares classical music as a vibrant, living art form. We bring audiences music from a 
diverse array of composers that live in today’s world and respond to our time.

Since its founding in 2005, Juventas has performed the music of over 200 living composers. The  
ensemble has earned a reputation as a curator with a keen eye for new talent. It opens doors for  
composers with top-notch professional performances that present their work in the best possible light.

Recognition for the ensemble’s work includes the American Prize in Opera Performance and support 
from the National Endowment for the Arts, Massachusetts Cultural Council, and Boston Foundation. 
Juventas is featured on albums by Innova Recordings, Parma Records and New Dynamic Records, and 
has held residencies at Boston Conservatory, Harvard University, Longy School of Music, Middlebury 
College, and Worcester Polytechnic Institute.

Juventas has a storied history of dynamic collaboration with artists in other media, including dancers, 
painters, scientists, poets, puppeteers and robotics engineers. A leader in the field, Juventas also  
facilitates the Boston New Music Festival, a weeklong showcase of Boston’s contemporary music scene.
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ABOUT THE CULTURAL CENTER OF CAPE COD
The Cultural Center of Cape Cod is one of the most engaging and accessible cultural organizations in the region.Our mission is to serve the 
entire Cape community and visitors to the area by offering instruction, entertainment, and exhibition in the visual, literary, and performing arts.

Programming at the Center reflects real needs and priorities and is echoed by its motto: All the Arts for All of Us. Perhaps the best example of 
our response to community is embodied by our new Education Wing, whose Culinary Arts Center, Recording Studio, Pottery Studio, and other 
assets fill gaps in service, especially for under-served populations. We support both emerging and established artists in all media and genres.

Since opening in 2007, the Center has served over 200,000 people and has received several awards, including an Adaptive Reuse award 
from the MA Historical Commission, a Community Impact Award from the Town of Yarmouth, and a Community Leadership in the Arts Award 
(selected by other non profits across the region). It is involved in regional and state-wide arts advocacy efforts and is widely recognized as a 
leader in both the arts and community development.

Everything that happens at the Cultural Center is predicated upon a democratic philosophy of inclusion, encouragement, and accessibility.  
Its performance and exhibition schedules feature a balance of both emerging and established artists. Flexible teachers lead classes for a  
range of ages and abilities. Prices are reasonable, and scholarships are available for those without the means to pay. Exhibits, receptions,  
and many other events are free. And programs for under-served populations like youth at risk—in partnership with leaders in the social services, 
government, and education—provide meaningful antidotes to unhealthy behaviors. Both the breadth and depth of its programming make the 
Center a strong and vibrant resource for the entire region.



AUGUST 16 at 3:00 pm EDT 
Broadcast Live on YouTube

Featuring 
Kelley Hollis, soprano 
Julia Scott Carey, piano

George W. Chadwick  “Prélude Joyeux” from Five Pieces

Amy Beach   Ah, Love, But a Day

Horatio Parker   Love in May

Edward MacDowell  Sunrise

Arthur Foote   I’m Wearing Awa’ to the Land O’ the Leal

John Knowles Paine  I Wore Your Roses Yesterday
 

Florence B. Price  An April Day
Beside the Sea

We Have Tomorrow
Hold Fast to Dreams

 
Leonard Bernstein  Psalm 148

 
Rodney Lister   Endless Equinox

 
James Dargan   blessing the boats 

Michele Caniato  A Slant of Sun on Dull Brown Walls
 

Kathryn Salfelder  Dreams and Echoes
       

I. A Smiling Dreamer    
II. Free Element

III. Soundless Synchronicity
 

Moshe Shulman  To Ross

Oliver Caplan   Alone Together
 

Leonard Bernstein  “Take Care of This House”  
from 1600 Pennsylvania Avenue
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George W. Chadwick 
“Prélude Joyeux” from Five Pieces

Amy Beach   
Ah, Love, But a Day 

Horatio Parker 
Love in May

Edward MacDowell  
Sunrise

Arthur Foote 
I’m Wearing Awa’ to the Land O’ 
the Leal

John Knowles Paine 
I Wore Your Roses Yesterday

All of the composers of our starting group belong  
to the “Second New England School” (sometimes 
referred to as the “Boston Six”), a group of  
classical-music composers who lived during the late 
nineteenth and early twentieth centuries in New 
England. Specifically, they were based in and around 

Boston, then an emerging musical center. This group 
of composers was pivotal in the development of 
an American classical idiom that stands apart from 
its European ancestors, although they were greatly 
influenced by the German Romantic tradition, either 
through direct study with Germans or by association 
with German-trained musicians in America.  Paine 
and Chadwick exerted a considerable influence on 
both music education and concert repertoire.  Paine 
became Harvard’s first Professor of Music in 1861, and 
Chadwick became the Director of the New England 
Conservatory in 1897.  Horatio Parker became  
Professor of Music at Yale University, and Edward 
MacDowell at Columbia University.  Foote was  
especially known for chamber music, art songs,  
and music for choirs. Amy Beach became the first 
American woman to achieve widespread recognition 
as a composer of large-scale works with orchestra.
 
Akin to the philosophy of the Transcendentalists,  
these composers believed music to be an uplifting 
intellectual, moral, and spiritual force during a period 
when Boston was dubbed the “Athens of America.” 
Their music was heard abroad to great acclaim, thus 
with the New England School, American music had 
taken a seat at the table of Western culture.

Florence B. Price 
An April Day 
Beside the Sea 
We Have Tomorrow
Hold Fast to Dreams

Florence Price was a composer, pianist, organist,  
and music teacher and is noted as the first African 
American woman to be recognized as a symphonic 
composer, and the first to have a composition played 
by a major orchestra.  Price enrolled in the New  

England Conservatory majoring in piano and organ, 
but in the admissions process, identified as Mexican  
to avoid the prejudice people had toward African 
Americans at the time. At the Conservatory, she  
studied composition and counterpoint with Chadwick 
and Frederick Converse.
 
Even though her training was steeped in European 
tradition, Price incorporated vernacular language  
into her compositions, using sounds and ideas that fit 
the reality of urban society. Deeply religious, Price  
frequently used the music of the African American 
church as source material for her arrangements.  
At the urging of her mentor George Chadwick,  
Price incorporated elements of African American  
spirituals into her compositions, emphasizing  
syncopated rhythms and mixing blues-inspired  
melodies with more traditional, European techniques.  
 
Florence Price’s career flourished after moving to  
Chicago when G. Schirmer and McKinley began  
publishing her songs, piano music, and instructional 
pieces for piano. Still, she scraped to make ends meet, 
writing pop tunes and accompanying silent films. A 
strong advocate for her own music, Price sent a letter 
to Serge Koussevitzky in 1943 (conductor of the  
Boston Symphony Orchestra), acknowledging what 
she was up against. “I have two handicaps,” she 
wrote: “I am a woman and I have some Negro blood 
in my veins.” It has become a rather infamous moment 
in music history, since Koussevitzky did not reply and 
the BSO did not perform her music until 2019.
 
After having sung for dignitaries around the world,  
the Daughters of the American Revolution  
famously refused Marian Anderson desegregated 
concert space at Washington D.C.’s Constitution Hall 
in 1939. Instead, Anderson accepted an  
invitation from Howard University and First Lady 
Eleanor Roosevelt to perform at the Lincoln Memorial 
before 75,000 people on Resurrection Sunday.   

PROGRAM NOTES
BY KAREN RUYMANN



Anderson closed her recital with an arrangement 
by Price of the spiritual “My Soul Is Anchored in the 
Lord”, which eventually became her signature piece.   
Price went on to tailor fifty art songs and arrangements 
for Anderson.

Leonard Bernstein  
Psalm 148

Late in life, Leonard Bernstein described his early years 
this way: “I was a little provincial boy from Boston.” 
But his early Boston contacts influenced his creative 
output over his career - the choir and organ at the 
Bernstein family synagogue; Symphony Hall, where he 
first heard a live orchestra. Boston Latin High School 
immersed Bernstein in the classics.  Harvard University 
introduced Bernstein to philosophy and aesthetics and 
facilitated further immersion in theater.
 
Bernstein had a knack for networking, inviting Aaron 
Copland (America’s leading composer at the time),  
to watch him conduct music Bernstein had written for a 
Harvard student production of Aristophanes’ The Birds. 
Copland quickly ascertained that Bernstein  
was a born conductor and introduced Bernstein 
to Serge Koussevitsky, the conductor of the Boston 
Symphony. Koussevitsky invited Bernstein to join his 
very first conducting class at Tanglewood, where 
Bernstein led his first professional orchestra, the Boston 
Symphony, and which almost 50 years later - would 
be his last. His brother Burton said that before that last 
concert, Lenny (cancer ridden and wracked with pain) 
felt he was coming home to die.
 
Bernstein’s daughter Jamie says he never forgot where 
he came from. “He loved coming back to Boston… He 
was always sort of giddy about coming back….  and 
seeing all the old places and friends.”
     - Judith Kogan for WGBH

 Bernstein had deep roots among the Eastern E 
uropean Jewish community in Boston. This setting  
of Psalm 148, his first surviving completed piece  
(dated 1935), reveals the musical environment to 
which Bernstein was exposed as a youngster at his 
family’s congregation—specifically the music of  
Solomon Braslavsky, which in turn refers to Weber, 
Mendelssohn, and other Romantic composers. The 
work begins with grave chords, à la Handel, but 
expressed through Wagnerian harmonies. There is 
even a hint of Mahler in the Allegro agitato section. 
Bernstein rediscovered the piece in the mid-1980s and 
expressed an affection for its innocent sweetness.

 Rodney Lister 
Endless Equinox

Rodney Lister received his BM at the New England 
Conservatory of Music and his MFA and doctorate 
from Brandeis University.  He studied privately with  
Sir Peter Maxwell Davies and was a member of  
Davies’ composition seminar at the Dartington Hall 
Summer School of Music. He was also named a 
Bernstein Fellow at Tanglewood Music Center. Lister is 
currently on the faculties of Boston University School 
of Music, where he teaches composition and theory 
and is the director of Time’s Arrow, (the BU new music 
ensemble), and the Preparatory School of the New 
England Conservatory, where he teaches composition, 
theory, and chamber music and is co-director of the 
annual contemporary music festival.
 
“Night. As long as day in this endless equinox. It falls 
and we go on. Before we dawn we are gone.”    
      - Samuel Beckett

James Dargan 
blessing the boats

James Dargan is a baritone, violinist, and composer, 
who also writes about Black music and race in  
classical music.  Raised in the Deep South and  
educated in New and Old England, Dargan is a 
polymath creative artist, athlete, polyglot, musician, 
and writer. While at Boston University, he studied violin 
with Nicholas Kitchen (the first violinist of the  
acclaimed Borromeo Quartet, still in residence at 
NEC), and completed bachelor’s degrees in  
Literature, Religion, and Musicology, all the while  
singing and acting in various choirs and stage  
productions, fencing, and writing his thesis under the 
aegis of his advisor, the late poet Geoffrey Hill. While 
in the UK, he studied English Literature in the graduate 
program at Leeds University, continued to play the 
violin, and began to find his voice as a singer,  
working as a Lay Clerk in the Choir of the renowned 
York Minster. After York, Dargan returned to Boston, 
where he sang with groups as diverse as The Choir of 
the Church of The Advent, Boston Baroque, and Lowell 
House Opera.
 
Now a New Yorker, Dargan continues to pursue  
social justice through the arts including his social 
justice-oriented recital “Oh, Glory!”; his Manhattan 
solo debut as the baritone soloist for Musica Viva 
NY’s April 8th 2018 concert, “Infinite Hope”; four 
NYC premieres of songs for which James was lyricist, 
composer, and performer; and the in-progress writing 
of his first opera: The Legend of John Henry.
 
Dargan met Lucille Clifton as a child, when his parents 
brought him to a book signing of hers, of which he 
still has the photo and the poetry volume. In the year 
2000, Clifton won the National Book Award for  
Poetry for her volume Blessing the Boats.



From the Composer:

“ I was inspired to set this particular poem after  
listening to Clifton’s readings of her work: her quiet 
power and calm certainty gave me a mood to aim for, 
and her expressive intonation and the rich timbre of 
her speaking voice encouraged me to go for the rangy 
freedom of the vocal line. The calm water of the piano’s 
opening sets up the benedictory quality of the words, 
and the piano postlude acts out the turbulence implied 
in the last few lines: “and may you in your innocence/ 
sail through this to that”. The songs end unresolved, 
because if “this” is an unspecified trial, then “that” is 
likewise unclear, if optimistic.”

Michele Caniato 
A Slant of Sun on Dull Brown Walls

Michele Caniato writes chamber, orchestral, vocal, 
and piano music and his expertise also extends into 
the style of jazz. His works have been performed 
nationally and internationally, including across the 
USA, in Canada, Italy, Finland, and on Italian Nation-
al Radio.
 
A native of Venice, Italy, he was exposed to music, 
arts, and humanities at a young age, before moving 
to Boston to attend college at Berklee earning his 
B.M. in performance and arranging.  Caniato has a 
doctoral degree in composition from Boston University 
where he studied with Lukas Foss, Richard Cornell, and 
Marjorie Merryman. He also studied composition at 
the New England Conservatory with William Thom-
as McKinley and conducting with Frank Battisti. He 
makes his home in Watertown (MA), a fitting choice 
for a Venetian, and travels back on occasion to his city 
of birth, where he enjoys rowing in the lagoon, away 
from tourists and mechanized traffic.
 

Stephen Crane (1871 –1900) was an American poet, 
novelist, short story writer, and journalist.  Prolific 
throughout his short life, he wrote notable works in the 
Realist tradition as well as early examples of American 
Naturalism and Impressionism. He is perhaps best 
known for The Red Badge of Courage.
 
From the Composer:

“I find Cranes’ poetry rewardingly vivid, imaginative, 
colorful, and imbued with realism and naturalism. He 
could have written librettos for Puccini. …I continue to 
grapple with trying to write vocal music that is, I hope, 
singable, while steeped in my musical language that is 
post-tonal. I conceived the songs as true duets, with the 
piano moving the narrative forward, weaving in and 
out of accompaniment and foreground material,  
initiating tempo changes and, at times, having the last 
word.”
 
“The opening two lines describe an (interior?  
exterior?) with dull brown walls, maybe a church or 
place of gathering. After this …the poet presents us with 
an invocation to God through a “mighty” hymn.  What 
follows is a cacophonous parade of human activities 
and emotions, a sort of catalogue of behaviors (voices 
of joy, idiocy, warning, despair) lacking self-awareness 
(the unknown appeals of brutes), mixed with  
personifications of a nature alternatively joyous and 
hurt (the chanting of flowers, the screams of cut trees), 
and animals (hens) to which humans are juxtaposed.  
The music tries to capture this frenzied escalation, made 
audible by the progression from hymn to song, voices, 
chanting, and culminating in “screams of cut trees.” …
The music taking a quiet turn in the sottovoce passage 
“the senseless babble of hens and wise men” before 
chaos resumes and the God mentioned at the outset is 
asked to “save us!”
 
I am delighted and grateful to Julia and Kelley for 
selecting this piece and performing it for you, infusing 
it with their artistry and bringing it to life with their own 
unique voices.”

Kathryn Salfelder 
Dreams and Echoes

I. A Smiling Dreamer 
II. Free Element
III. Soundless Synchronicity

Salfelder has studied music throughout New England, 
receiving her DMA from New England Conservatory, 
her MM from the Yale School of Music, and her BM 
from the New England Conservatory, over time  
studying with Michael Gandolfi, Aaron Jay Kernis,  
and David Lang. Salfelder engages late-Medieval 
and Renaissance polyphony in conversations with 
twenty first-century technique - borrowing from  
chansons, motets, and masses, as well as more  
liberally from Renaissance-era forms and structures. 
Salfelder currently teaches composition and music 
history at New England Conservatory. In her spare 
time, she can be found realizing figured bass lines and 
dabbling at the organ.

From the Composer:

“Dreams and Echoes is a cycle of three songs featuring 
the poetry of Tom Tam. It confronts ephemerality, finds 
joy in loss, and ponders how dreams are realized in 
unexpected ways. I had the pleasure of watching Tom’s 
creative process; each poem was completed in two 
or three days. He challenged me to “simply write the 
music” and trust my intuition, just as he had done when 
crafting his text. In March 2013, I finally gathered the 
courage to follow his advice; each of these settings 
was composed in just a few days, and I hope that I 
have done justice to the genuine sentiments of his text. I 
dedicate Dreams and Echoes to Tom Tam, with endless 
gratitude for his tireless work as healer and dreamer.”



Moshe Shulman 
To Ross

Russian-born Israeli composer, violin, viola,  
bandoneon and accordion player, Moshe Shulman, 
received both Bachelor and Master of Music degrees 
in composition from the Jerusalem Academy of Music, 
and a PhD in composition from the State University of 
New York at Buffalo.
 
Shulman writes music for concert halls, theater and 
opera, and is a performer of classical music, Argentine 
tango, Klezmer, and Gypsy music. Currently he is on 
the Music Faculty at University at Buffalo, Walden 
Summer Music Camp, and is composer-in-residence 
with the Commonwealth Lyric Opera in Boston.
 
Julia commissioned this piece through the Refugee 
Orchestra Project. From Julia:

“I saw an advertisement on Facebook for the Refugee 
Orchestra Project’s commissioning project.  I know of 
the Refugee Orchestra Project through its Artistic  
Director, Lidiya Yankovskaya, who is a dear friend 
of mine, [and] who also used to be Juventas’ Artistic 
Director.  I admire that organization for both its mission 
and its musicianship.  I told Lidiya I specifically wanted 
to commission a Boston-affiliated composer, to be able 
to use their work on the “Songs of Our City” concert, 
and I was delighted when Lidiya suggested Moshe 
Shulman, since I have performed Moshe’s work with 
Juventas in the past.  Moshe’s piece is gorgeous and 
moving, and I am extremely excited to be performing 
it, as the first completed commissioned performance 
through the Refugee Orchestra Project.”

 
From the Composer:

“…the piece is in memory of my father- in-law who 
passed away…at age 76 …thus the title: To Ross. He 
was a simple veteran, of Sicilian lineage, with not much 
education but [a] good heart, sweet personality, and 

humor of the past, as my wife/his daughter described 
him. [In this piece] I wanted to capture the image of 
the strong persistent soul fighting the cancer within its 
fragile body.”

Oliver Caplan 
Alone Together

Award-winning American composer Oliver Caplan 
writes melodies that nourish our souls, offering a voice 
of hope in an uncertain world. Inspired by the  
resiliency of the human spirit and beauty of the natural 
world, his music celebrates stories of social justice, 
conservation, and community.  Caplan’s works have 
been performed in over 175 performances  
nationwide. He has been commissioned by the Atlanta 
Chamber Players, Bella Piano Trio, and Bronx Arts 
Ensemble, among others. His 2017 album You Are 
Not Alone was featured on Apple Music’s Classical 
A-list and has been streamed over 200,000 times. Mr. 
Caplan is the Artistic Director of Juventas New Music 
Ensemble.
 
From the Composer:

“The stay home advisories of spring 2020 required 
a re-wiring of our hearts. To mitigate the spread of 
COVID-19, we covered our smiles, stayed at least six 
feet away from each other, and learned to wave and 
bow instead of hug... Deep loneliness joined a long 
list of hardships plaguing our nation. And yet, as with 
so many dark times in the past, hope and resiliency 
revealed themselves as magic beans. Friends and  
families gathered on video conference platforms.  
Musicians live-streamed concerts from their living 
rooms. And entire cities staged 7pm pep-rallies, 
cheering through their windows for front-line workers. 
Suddenly, we found ourselves alone together. We saw 
the greater good in our mutual isolation; we banded 
without bands; and through our separation, worked 
toward a bright new dawn.”

Leonard Bernstein 
“Take Care of This House”  
from 1600 Pennsylvania Avenue
Written in 1976, some of the songs from this musical by 
Bernstein and Alan Lerner (book and lyrics) have  
enjoyed fame outside the show, including “Take Care of This 
House.”  Bernstein and Lerner had known each such since 
their Harvard days and with their respective track records 
of breaking down boundaries and seriousness of purpose, 
they appeared to be an excellent match. The narrative for 
their collaborative debut featured a retrospective of  
a dozen presidential administrations in the early decades 
of this country’s history, using the White House and its  
African-American domestic staff as a tension-laden  
metaphor for, among other things, America’s complex  
contradictions about race and equality.
 
Although the musical closed after only seven performances, 
“Take Care of This House” is occasionally performed to  
this day as a recital piece. In its original context Abigail 
Adams sings to a young black slave named Lud, who 
will eventually grow old in the service of the presidential 
residence and live through the Emancipation Proclamation.  
Lerner conveys a very simple message with his direct text: 
Everyone owns a part of the American Dream.
 
Politics and musical theater have always meshed seamlessly 
in American culture. “Take Care of This House” is a sober 
rebuke to those who treat this subject matter with frivolity. 
The White House is also known as “The People’s House.”
 
       - Adapted from Laurence Maslon,  
         New York Festival of Song  
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Julia Scott Carey began her music training at the 
New England Conservatory Preparatory School, 
where she received the Lanier Prize for Most  
Outstanding Graduating Senior. She was one of 
the first students admitted to the Harvard-New  
England Conservatory joint degree program, 
through which she received a master’s degree 
in composition. She received a second master’s 
degree in collaborative piano from Boston  
University.

Julia is the Minister of Music at the Central Square 
Congregational Church in Bridgewater, where 
she leads the adult and children’s choirs from the 
keyboard. She is one of the accompanists for the 
Tanglewood Festival Chorus and the Boston  
Symphony Children’s Choir. She also serves as 
the accompanist for the Metropolitan Chorale  
of Brookline, the Dedham Choral Society, the  
Boston College University Chorale, and the  
Boston Saengerfest Men’s  

Chorus. She previously served as the pianist for 
the Handel and Haydn Society’s Educational 
Vocal Quartet, the Wellesley College  
Chamber Singers, and the Boston Children’s  
Chorus. She is also a founder and core  
ensemble member of Juventas New Music  
Ensemble.

As a composer, her orchestral works have been 
performed by numerous orchestras, including the 
Boston Symphony Orchestra and the Boston Pops, 
and her works have been broadcast on national 
TV and radio in the United States and in Russia. 
She was the youngest composer ever published 
by the Theodore Presser Company. She was also 
chosen to arrange a folk song for Yo-Yo Ma and 
Lynn Chang to play at Deval Patrick’s inaugural 
ball.

She has served as a music director or  
accompanist for over forty opera and musical  
theater productions. Productions for which Julia 
was the music director include Cy Coleman’s City 
of Angels with the Longwood Players and  
Alexander Zemlinsky’s Der Zwerg with  
OperaHub. Reviewing a performance Julia  
conducted of Puccini’s Gianni Schicchi with the 
Hubbard Hall Opera Company, the Berkshire 
Hudson Arts Review said “the 

players and singers were not just led, but were 
energized. Schicchi is a tough score, and Julia 
stood the test.”

Also passionate about early music, Julia  
music directed a staged performance of four of 
Louis-Nicolas Clérambault’s Cantatas with the 

Harvard Early Music Society, which was taken  
on tour to Versailles. She also music directed a 
performance of John Eccles’ Semele with the 
same organization. Speaking of her performance 
as a harpsichordist in the Boston Opera  
Collaborative’s production of Le nozze di Figaro, 
the Boston Musical Intelligencer said, “The  
unwavering harpsichord accompaniment of Julia 
Carey richly and expressively textured the  
recitatives.”

Julia currently works as a musicianship teacher 
and department coordinator at the Suzuki School 
in Newton. She also taught an undergraduate 
music theory class at Boston College, served as  
a keyboard harmony teaching fellow at NEC, 
and worked as a musical theatre teacher at the 
Belvoir Terrace Arts Camp and the Boston  
Children’s Theatre.

Julia lives in Winchester with her husband and her 
daughter. In addition to music, she loves cooking, 
running, and spending time on Cape Cod.

Jonathan Saxton has generously sponsored Julia 
Scott Carey for the 2019-20 concert season.

JULIA  
SCOTT  
CAREY 
piano

MUSICIANS



Kelley Hollis is a classically trained soprano 
known for her interpretations of new and lesser 
known works. Last summer Kelley traveled to 
London to record Arnold Rosner’s Requiem with 
the London Philharmonic Orchestra at Abbey 
Road Studios. (To be released by Tocatta Records 
September 2020). In 2018 she performed a  
concert at the Prague Castle in the Czech  
Republic, along with a series of recitals in cities 
around the country, as a featured artist with the 
Americké jaro festival. 

Home in Boston, Kelley performs with and serves 
on the board of Opera on Tap. In 2019 she sang 
the role of Rosalinda in MassOpera’s critically 
acclaimed production of Die Fledermaus, and 
premiered the role of Juana in the Omar Najmi’s 
En el ardiente oscuridad.  Her other opera roles 
include Mimi in Puccini’s La femme boheme, Beth 
in Adamo’s Little Women (Metrowest Opera),  
Eliza in Muhly’s Dark Sisters (Third Eye Theater 
Ensemble); Florencia Grimaldi in Catan’s  
Florencia en el Amazonas, Donna Anna in  
Mozart’s Don Giovanni, Micaela in Le Tragedie 
de Carmen, Harper in Eötvös’ Angels in America 
(BU Opera Institute) and Nina in Pasatieri’s The 
Seagull (Opera del West).  

      
Kelley has performed twice at Boston Symphony 
Hall: In 2016 she appeared as the First Orphan  
in The Boston Symphony Orchestra’s concert  
production of Strauss’ Der Rosenkavalier  
alongside Renee Fleming and Susan Graham, 
and in 2015 she was the soprano soloist for 
Mahler’s 2nd Symphony, performing with the  
BU Symphony Orchestra. Her most recent  
concert repertoire includes Vaughan Williams 
Dona Nobis Pacem, Handel’s Messiah, and 
Faure’s Requiem.

In 2014, she was a finalist for Lyric Opera  
Chicago’s Ryan Opera Center and in 2011  
Kelley received an encouragement award at  
the district level from the Metropolitan Opera  
National Council. Kelley Hollis received both  
her Master’s and Bachelor’s degrees from  
Northwestern University and is graduate of the 
Boston University Opera Institute. Kelley is also a 
graduate of A.W. Dreyfoos School of the Arts. 

Karen Ruymann has generously sponsored Julia 
Scott Carey for the 2019-20 concert season.

KELLEY 
HOLLIS 
soprano



MAKE A 
DONATION
 
Beethoven had a patron. Bach had a church. 
What do today’s young composers have? 
You! Please join us in shaping the music of 
today and tomorrow.

Juventas New Music Ensemble is a 501(c)(3) 
non-profit organization. Your fully  
tax-deductible contributions are essential for 
us to present music by today’s most promising 
emerging composers.

To make a donation, visit www.juventasmusic.
org/donate-now, or mail a check to  
Juventas New Music Ensemble, P.O. Box 
230015, Boston, MA 02123.

SHOP WITH 
AMAZON SMILE
Click through https://smile.amazon.com  
on your way to shop and select Juventas  
New Music Ensemble. The Amazon Smile 
Foundation will donate 0.5% of your eligible 
Amazon Smile purchases to Juventas New 
Music Ensemble. It doesn’t cost you a thing, 
and it helps us a lot!

MAKE A  
PLANNED GIFT
Bequests and planned gifts are simple,  
mutually beneficial ways for you to support  
Juventas New Music Ensemble beyond your 
lifetime. You can create your own legacy and 
keep supporting emerging composers for 
years to come by leaving a bequest in your 
will, life insurance policy, retirement plan, or 
other assets in your estate plan to Juventas 
New Music Ensemble, while at the same time 
reaping tax benefits for yourself and your 
descendants. 

If you would like more information about  
making a bequest to Juventas New Music  
Ensemble or if you’ve already included us in 
your estate plans, please contact our Artistic 
Director Oliver Caplan at  
oliver.caplan@juventasmusic.org.

Juventas New Music Ensemble is a nonprofit 
corporation, organized and existing under the 
laws of the Commonwealth of Massachusetts, 
with a principal business address of:

Juventas New Music Ensemble
P.O. Box 230015
Boston, MA 02123

Our tax identification number is 26-2583870.

BENEFACTORS

Juventas New Music Ensemble is deeply 
grateful to benefactors whose generous gifts 
support our artistic programs. Juventas  
received the following individual gifts (listed 
on the next page) from July 12, 2019 to  
August 12, 2020. To learn about making a  
tax-deductible gift, please visit  
juventasmusic.org/donate-now.



$4,000 and Above
Anonymous
John A. Carey
Mary Humphrey
The Ripley-Steinemann   
     Family Fund
Jonathan Saxton

$1,000–$3,999
Boston Cultural Council
Oliver Caplan &  
     Chris Beagan
New Music USA
Karen & Fred Ruymann

$300–$999
Robert Beagan
Julia Scott Carey &  
     Richard Mitrano
CACHE in Medford
Casey Elia
Christie Lee Gibson & 
     Michael Emanuel
Margaret Hastings
Leslie Jacobson Kaye & 
     Richard Kaye
Cashman Kerr Prince & 
     Bryan Burns
Rachel Rivkind
Wegmans Medford
Theodor Weinberg
Michelle Wells

$200–$299
Alexandra Bowers & 
     James Liu
Margie Brown
Bill & Paula Luria Caplan
Elizabeth Dean
BJ Dunn & Rich Bennett
Lorna Gibson
May Marquebreuck

Ketty Nez
S Rosa Ryals
Marco Sandonato
Ben Sweetser
The Record Co.
Drew Wilkins

$100–$199
Ed & Mary Amabile
Lee Binnig
Margaret Cain
Andrew Caplan
Larry Cohen &  
     Susan Worst
Carson Cooman
Alexis Dearborn
Christine DiBlasi
Isadel Eddy
Maggie Edinger
Yukiko Egozy
Lynn Eustis
Ellen Feingold
Andy Foery
Moriah Freeman
Michael Gandolfi
Nancy Goodwin
Judith Gurland
Maureen Hollis
Mary Howarth
Jim Kane &  
     Sharon Williams
William Kane
Denys Kotskyy
Linda Krouner
Nancy Kurtz
Stella Lee
Steven Lewis
Xiomara Lorenzo
Roseanne Luvisi
Tammy Lynch
MaryBeth Manca
Carol McCarthy

Antares Meketa
James Nail &  
     Catharine Belden
Jason Newman
Jane Parkin Kullmann
Dan Perkins
Joanne Raider
Ian Reiss
Lori K. Sanders
Andrew & Margot 
Schmolka
Catherine Smith
Joe Sodroski &  
     Alice Noble
Arlene Stevens
Ann Teixeira
Joseph Walters
Emma Wine

$50–$99
Jaime Alberts
Dimitrios Antos
Brian Campbell
Rachel Ciprotti
Bryce Denney
Barbara Hughey
Beth Jacob
Howard &  
     Frances Jacobson
Dayton Kinney
Roger Klorese
Joshua Levit
Ben Levy
Melodie Linhart
Annie MacDonald
Linda Ng
Andrew Pease
Kathleen Quigley
Katie Ritcheske
Jessica Rucinski
Barbara Turen
Kristina Watts

Brent Whelan
Beverly Woodward & 
     Paul Monsky

Up to $49
Tatev Amiryan
Nkese Applewhite
Mary Barton
Robert Bassett
Vivian Best
Martha Bewick
Lauren Bilello
Elisa Birdseye
Timothy Borchers
Bruce Brolsma
Elizabeth Bukey
Anne Burt
Alvin B. Carter III
Delia Clark
Carrie Cleary
Charles Coe
Nell Cohen
Carrie Conway
Katie Cornog
Karen Courtney
Brooke Davis
Ashi Day
Sheri Dean
Nicole DeMaio
Jaclyn Dentino
Rebecca Entel
Marisa Jo Erskine
Elizabeth Eschen
David Feltner
David & Ellen Fries
Lisa Geoghegan
Lyudmila German
Peter Gold
Kendra Goodwin
Al Gray
Meghan Guidry
Steven & Jennifer Guthrie

Juliana Hall
Kiyoshi Hayashi
Mark Heinzelman
Karilyn Heisen
Susanna Hoglund
Ben Fox
Anne Howarth &  
     Frederick Frank Jr.
Nancy Hudgins
Joseph Hutcheson
Catherine Hyson
Elizabeth Igleheart
Jeffrey Kane
Tim Kane
Justin Kim
Roger Klorese
Mari Kotskyy
Bruce Kozuma
Abigail Krawson
Matthew Kusulas
Chris Lamb
Anna Leahy
Ludmilla Leibman
Dayna Li
Shayna Liu
Matthew Marsit
Allegra Martin
John McDonald
Brian Messier
Libby Meyer
Roxanna Myhrum
Jonathan Newmark
Heather O’Brien
Carolyn Oberting
Robert Page
Jason Pavel
Sarah Peck
Rachel Pinsky
Christopher Porter
Elizabeth Primamore
Katie Reimer
Fern Remedi-Brown

Katie Remesch
Megan Roth
Joan & Howard Rothman
Mary Beth Saffo
Antonio Santos
Matt Scinto
Joseph Sedarski
Dennis Shafer
Gordon Shannon
Moshe Shulman
Kyle Simpson
Cathy & Jerry Smith
Liz Smith
Jorge Sosa
Sharon Daniels Sullivan
Jan Swafford
Julie Tittler
Quy Tran
Michael Vanderheyden
Patrick Walker
Elaine Walsh
Catherine Wee
Eric Wei
Susan Welby
Andrew White

We are also extremely 
grateful to the dedicated 
volunteers who have  
given their time and 
talents to Juventas this 
concert season:

Michelle Locke
Annie MacDonald
Mona McKindley
Rachel Walker
Elaine Walsh
Leo Walsh
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Rubin and Rudman  
is proud to support

Juventas New  
Music Ensemble

and we wish our colleague  
Kelley Hollis, and the rest of the 

ensemble, a wonderful and successful  
15th Anniversary Season

53 State Street • Boston, MA 02109 • 617.330.7000

www.rubinrudman.com

SPONSORS



Can’t get enough music?

STAY TUNED FOR OUR 2020-21  
SEASON ANNOUNCEMENT!


