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emerging voices. Juventas shares classical music as a vibrant, living art form. We bring audiences
music from a diverse array of composers that live in today’s world and respond to our time.
Since its founding in 2005, Juventas has performed the music of over 200 living composers.
The ensemble has earned a reputation as a curator with a keen eye for new talent. It opens doors
for composers with top-notch professional performances that present their work in the best possible
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George Barboteu
V. Movement tres libre
from “Cinq Pieces Poetiques”
Georges Barboteu was a leading horn player
in France and wrote numerous etudes and
pieces, thus enriching the horn repertoire. In
1939, Barboteu auditioned for the Paris
Conservatoire, but World War II broke out
and his family returned to their homeland in
Algeria. Barboteu played next to his father in
the orchestra of Radio Algiers, and after three
years his father relinquished the solo position
to his son. During this time, Barboteu also
studied harmony and counterpoint, learned
to play double bass, and wrote his first
compositions. In 1948 Barboteu returned to
France and joined the Orchestre National
under the baton of Charles Munch. In 1950
he was admitted to the Paris Conservatoire,
where in 1951 he won the premier prix.
During his illustrious career, Barboteu played
in the Orchestre del Société des Concerts
du Conservatoire (the future Orchestre de
Paris), and played solo horn with the Opéra
Comique. From 1969-1989 Barboteu served
both as principal horn player for the
Orchestre de Paris and as a horn professor

for the Paris Conservatoire. Barboteu was
involved in all styles of music, from baroque
to contemporary, but also enjoyed jazz
(recording with Duke Ellington). His work
inspired jazz and theatrical arrangers as
well as other composers to include horns in
their orchestrations. In 5 Poetic Pieces For
French Horn, Barboteu aimed to set five
inspirational poems to music, utilizing the
pastoral and romantic associations of the
French Horn to convey his intent.

Mike Keegan
Gloach Corn
Adapted from Eastwinds Chamber Ensemble:
Mike Keegan is a freelance horn player and
the Founder, Executive, Musical, and Artistic
Director of Eastwinds Chamber Ensemble based in Milwaukee. As a frequent recitalist
and soloist, Keegan promotes new music for
horn, solo, and chamber ensembles.
From the Composer:
I am always fascinated with my Irish
heritage… After hearing a concert of brass
music at the Cathedral of St. John the
Evangelist in Milwaukee – two of the works
had Celtic themes – I wanted to explore the
horn as a solo instrument. …. It was then I
decided to compose Gloach Corn…. The title
is Gaelic [horn call].

“The work opens with a stately introduction
and is then followed by a quotation of two
Irish Songs, Minstrel Boy and Be Thoust My
Vision, a well-known church hymn. A faster
section follows using a series of alphorn calls.
The opening statements feature the horn’s
pedal range and are followed by another fast
section featuring calls. Poulenc’s Elegie for
Horn and Piano is quoted in a softer, muted
section. The third fast section is a recap of the
opening and a [gigue] theme is developed
using a quotation [from] Kurt Atterberg’s Horn
Concerto. A fast section in A minor closes the
work.”

Hildegard Westerkamp
Fantasie for Horns II
Hildegard Westerkamp is a Canadian
composer, radio artist, teacher, and sound
ecologist. Through her work with R. Murray
Shafer and with radio, she developed a
deep interest and concern for noise and
the acoustic environment, which greatly
influenced her style of composition. Thus,
Westerkamp began to experiment with
recording, processing, and mixing
environmental sounds in the recording studio.
She often incorporates the medium of tape
into works with live instruments or voices.
Composers such as John Cage and Pauline
Oliveros have significantly influenced her
work. In the 1980s, she developed an
interest in music for live performance and

began creating installations and other
“composed environments” (sometimes in
collaboration) for specific sites. The majority
of her compositional output deals with aspects
of the acoustic environment: with urban, rural,
or wilderness soundscapes; with the voices
of children, men and women; with noise or
silence; music and media sounds; or with the
sounds of different cultures, and so on.
From the Composer:
Westerkamp composed Fantasie for Horn II
in two stages: In 1978 the tape part was
conceived as a composition in itself (Fantasie
for Horns I).
[Subsequently] It seemed natural to add a
live horn part. Besides being environmental
in its choice of sounds, the tape became the
acoustic environment for the horn, which has
had a long history of functioning as an
environmental sound signal in many parts of
the world.
The sound Sources for the tape part are horns
that Canadians hear in daily life [including]:
Canadian train horns, foghorns from both the
Pacific and Atlantic coasts of Canada, factory
and boat horns from Vancouver, [as well as]
an alphorn and the sounds from a creek.
“When I first listened to various horns
in the collection, I was fascinated by the way

their sounds were shaped and modulated
by the surrounding landscape. Some horns
would echo once, others many times, their
sounds slowly fading into the distance….
Each horn acquires its unique sound from the
landscape it inhabits. This strong interaction
between these sounds and their environment
inspired me to work with the horn material.
Horns…. Rise above any ambience, even that
of large cities. They are sound marks that give
a place its character and give us, often
subliminally, a ‘sense of place.’”

David Amram
Blues and Variations for Monk
David Amram has composed more than 100
orchestral and chamber music works, and
written many scores for Broadway theater and
film, including the scores for the films Splendor
in The Grass and The Manchurian Candidate;
two operas - including the groundbreaking
Holocaust opera The Final Ingredient;
and the score for the landmark 1959
documentary Pull My Daisy, narrated by
novelist Jack Kerouac. He has collaborated
with Leonard Bernstein (who chose him as the
New York Philharmonic’s first
composer-in-residence in1966), Dizzy
Gillespie, Langston Hughes, Dustin Hoffman,
Willie Nelson, Thelonious Monk, Odetta, Elia
Kazan, Arthur Miller, Charles Mingus, Lionel
Hampton, Johnny Depp, and Tito Puente.

Beginning in 1955, Amram visited the home
of Thelonius Monk and in return, Monk, visited
him. The memorable musical get-togethers
included playing the12-bar blues which
served as the inspiration for this piece. Each
variation of the theme can be phrased in
four-measure sections and each 12-bar
variation (or chorus) has its own character.
Although the variations should be played
in strict tempo, the occasional transitions
between some of these 12-bar variations
permit rhythmic latitude. Each variation is
specifically notated to honor the different
styles of phrasing used by master musicians
such as Charlie Parker, Dizzy Gillespie,
and Monk, all of whom easily transitioned
between swing and straight symphonic
rhythmic readings.
From the Composer:
The first three notes of Blues and Variations for
Monk (the 3rd, dominant 7th, and raised 11th for
an F dominant-7th chord) form a motif that recall
the piano playing of Thelonious Monk.
“If you listen to Charlie Parker with strings and
hear his gorgeous tone and elegant phrasing, or
listen to Monk playing piano, you will hear that
jazz is a language with a huge vocabulary…
Except for the reference to the Siegfried horn call,
the piece is my own creation of what I thought
would be the perfect series of jazz choruses I
would love to play if Thelonious Monk were still
here, as a way of thanking him for the blessing of
knowing him.”

COMPOSERS
DAVID
AMRAM

David Amram (b. 1930) started his
professional life in music as a French Hornist
in the National Symphony Orchestra
(Washington, D.C.) in 1951. After serving
in the US Army from 1952-54, he moved to
New York City in 1955 and played French
horn in the legendary jazz bands of Charles
Mingus, Dizzy Gillespie, Lionel Hampton and
Oscar Pettiford.
In 1957, he created and performed in the first
ever Jazz/Poetry readings in New York City
with novelist Jack Kerouac, a close friend with
whom Amram collaborated artistically for
over 12 years. Since the early 1950s, he has
traveled the world extensively, working as a
musician and a conductor in over thirty-five
countries including Cuba, Kenya, Egypt,
Pakistan, Israel, Latvia and China.

He also regularly crisscrosses the United
States and Canada.
He composed the scores for many films
including Pull My Daisy (1959), Splendor In
The Grass (1960) and The Manchurian
Candidate (1962). He composed the scores
for Joseph Papp’s Shakespeare In The Park
from 1956-1967 and premiered his comic
opera 12th Night with Papp’s libretto in 1968.
He also wrote a second opera, The Final
Ingredient, An Opera of the Holocaust, for
ABC Television in 1965.
From 1964-66, Amram was the Composer
and Music Director for the Lincoln Center
Theatre and wrote the score for Arthur Miller’s
plays After The Fall (1964) and Incident at
Vichy (1966). Appointed by Leonard
Bernstein as the first Composer In Residence
for the New York Philharmonic in1966, he is
now one of the most performed and influential
composers of our time.
He has collaborated as a composer with
Elia Kazan, Arthur Miller, Eugene Ormandy,
Sir James Galway, Langston Hughes and
Jacques D´Amboise as a musician with
Thelonious Monk, Johnny Depp, Hunter S.
Thompson, Dizzy Gillespie, Odetta, Bob
Dylan, Willie Nelson, Betty Carter, Floyd Red
Crow Westerman, Arlo Guthrie, Pete Seeger,
Paquito D´Rivera, Tito Puente and Jerry Jeff
Walker.

His archive of professional and personal
papers were acquired by the Lincoln Center
of the Performing Arts Branch of the New York
Public Library. And, he was the subject of the
prize-winning full-length feature documentary
David Amram: The First Eighty Years, which is
available on Vimeo On Demand.
Amram is the author of three memoirs,
Upbeat: Nine Lives of a Musical Cat (2009),
Offbeat: Collaborating With Kerouac (2005)
and the highly acclaimed Vibrations (1968,
2007), all published by Routledge Taylor and
Francis. His fourth book David Amram: The
Next 80 Years will be published in November
of 2020, celebrating his 90th birthday.
In the 2020-21 season, his 90th birthday will
be celebrated with concerts and premieres
of his works in NYC, Boston, Chicago, San
Francisco, Los Angeles, and cities across the
country and overseas.In addition to writing
new music, he continues to perform around
the world as a guest conductor, soloist,
multi-instrumentalist, band leader at jazz, folk
and classical festivals and narrates them in
five languages.

GEORGES
BARBOTEU

Georges Barboteu (1924-2006) was the
leading horn player in France and wrote
etudes and other compositions for the horn
that are staples of the repertoire and have
been used as examination pieces at the
Paris Conservatoire. He was “loved and
appreciated for his charisma, his steadfast
good humor, and his immense cordiality.”
Barboteu was born in Algiers in 1924. His
family was originally from Catalan but had
lived in Algeria for generations. His father,
Joseph Barboteu, was a professional horn
player and professor at the Conservatoire
d’Algiers. Georges started horn with his father
at age nine and at age twelve was awarded
a premier prix at the conservatory. At age
14 he played next to his father at the Grand
Casino in Biarritz, France.
In 1939, Georges auditioned for the Paris
Conservatoire, but World War II broke out
and both Barboteus returned to Algeria.
Georges played next to his father in the
orchestra of Radio Algiers, then after three

years his father turned the solo position over
to his son. During this time, Georges also
studied harmony and counterpoint, learned
to play double bass, and wrote his first
compositions.

MIKE
KEEGAN

After the war, in 1948, Barboteu returned to
France and joined the Orchestre National
(Radio France) under Charles Munch. In 1950
he was admitted to the Paris Conservatoire,
Mike Keegan (b. 1975) (BA, UW-Whitewater,
and in 1951 he won the premier prix, soon
MM, UWM) is a Milwaukee-based freelance
thereafter winning first prize at the Geneva
horn player. Mike is the Founder, Executive,
International Competition.
Musical, and Artistic Director of Eastwinds
Barboteu played in the Orchestre del Société Chamber Ensemble, also based in
Milwaukee. He is also an Artist-In-Residence
des Concerts du Conservatoire (the future
Orchestre de Paris), solo horn with the Opera at St. Mark’s Episcopal Church on
Milwaukee’s East Side.
Comique, and in 1969 with the Orchestre
de Paris. He was horn professor at the Paris
Conservatoire from 1969-1989 and founder
of the Quintette Ars Nova. Barboteu was a
member of the IHS Advisory Council from
1976 to 1979 and appeared as a featured
artist at many symposiums. He was elected
an Honorary Member in 1998.
Barboteu was a consummate musician.
He was involved in all styles of music, from
baroque to contemporary, including jazz
(recording with Duke Ellington). He was a
master at inspiring jazz and theatrical
arrangers and composers to include horns
in their orchestrations, from Franck Pourcel to
Claude Bolling.
Adapted from the International Horn Society

As a frequent recitalist and soloist, Mike
promotes new music for horn, solo and
chamber and performs with different bands
and orchestras in the Milwaukee area. Solo
appearances include the Greendale Village
Band, Philharmonia Orchestra Racine, and
the International Horn Competition of America
and Mike has performed with the Cathedral
Chamber Players, Ozaukee Chorus,
Hornucopia Horn Quartet, and Milwaukee
Choristers. Currently, Mike performs with
the Prata Duo, Steve Wolff, Piano/Organ,
Eastwinds Wind Quintet, and St. Mark’s
Brass, and is also an active studio musician.

He is a member of Delta Omicron and
International Horn Society. Mike is also a
composer and owns his own music publishing
business, Eastwinds Music, where he
self-publishes his own compositions and
arrangements and transcriptions of other
composer’s works. He also has works
published by Imagine Music. In addition to
his musical activities, Mike also belongs to
the National Stuttering Association.

HILDEGARD
WESTERKAMP

Hildegard Westerkamp (b. 1946) was born
in Osnabrück, Germany in 1946 and
emigrated to Canada in 1968. After
completing her music studies at the
University of British Columbia in the early
seventies she joined the World Soundscape
Project under the direction of R. Murray
Schafer at Simon Fraser University (SFU).
Her involvement with this project not only
activated deep concerns about noise and
the general state of the acoustic environment
in her, but it also changed her ways of
thinking about music, listening and soundmaking. Vancouver Co-operative Radio –

founded during the same time - provided an
invaluable opportunity to learn much about
broadcasting, and ultimately enabled her to
produce and host her weekly program
Soundwalking in 1978/79.
While completing her Master’s Thesis in the
1980s, entitled Listening and Soundmaking
- A Study of Music-as-Environment, she also
taught acoustic communications courses until
1990 in the School of Communication at SFU
together with colleague Barry Truax. Since
then she has written numerous articles and
texts addressing issues of the soundscape,
acoustic ecology and listening, has travelled
widely, giving lectures and conducting
soundscape workshops internationally.
In 1993 she was instrumental in helping found
the World Forum for Acoustic Ecology
(www.wfae.net), an international network of
affiliated organizations and individuals who
share a common concern for the state of the
world’s soundscapes. She was chief editor of
its journal Soundscape between 2000 and
2012.
In 2003 Vancouver New Music (VNM)
invited her to coordinate and lead public
soundwalks as part of its yearly concert
season. This in turn inspired the creation of
The Vancouver Soundwalk Collective,
whose members are continuing the work on
a regular basis. For some years now she has

mentored a variety of younger composers,
sound designers, soundwalk leaders and
people pursuing careers in soundscape
studies and acoustic ecology.
Hildegard’s compositions have been
performed and broadcast in many parts
of the world. The majority of her
compositional output deals with aspects of
the acoustic environment: with urban, rural
or wilderness soundscapes, with the voices
of children, men and women, with noise or
silence, music and media sounds, or with
the sounds of different cultures, and so on.
She has composed film soundtracks, sound
documents for radio and has produced and
hosted radio programs such as Soundwalking,
and Musica Nova on Vancouver
Co-operative Radio.
Some of Westerkamp’s compositional work
appears in US filmmaker Gus van Sant’s
Elephant and Last Days. See Randolph
Jordan’s article: “The Work of Hildegard
Westerkamp in the Films of Gus Van Sant”.
CDs of both soundtracks have been released
in France by mk2 music. In 2016 she
contributed to the sound design and
composition in the film Koneline, Our Land
Beautiful by Canadian filmmaker Nettie Wild.
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MUSICIAN
Horn player Anne Howarth has a passion for small group collaborations and the
opportunities they offer performers and audience members alike to forge personal
connections with the music and with each other. She is deeply curious about the ways
in which shared musical experiences can invite deeper dialogue and contemplation.
Anne is a founding member and Outreach Director of the mixed-instrumentation chamber
group Radius Ensemble and is a senior member of the wind quintet Vento Chiaro. A strong
proponent of new music, Anne has commissioned works for chamber ensemble as an
individual and with colleagues. As a freelance orchestral player in demand in the greater
Boston area, Anne holds Principal Horn chairs with the Lexington Symphony and Plymouth
Philharmonic Orchestra and occasionally performs with the Portland Symphony Orchestra,
the Hartford Symphony Orchestra, and the Boston Symphony Orchestra, among others.
Curious about the intersection between live music and movement, Anne has collaborated
with Monkeyhouse and dancer/choreographer Karen Krolak at First Night Boston, the
Oberon, and Tufts University.

ANNE

HOWARTH
French Horn

Anne is a native of the Detroit area, holds undergraduate degrees in both Horn
Performance and Environmental Studies from Oberlin Conservatory and Oberlin
College respectively, and earned her Master of Music in Performance at New England
Conservatory.
Anne teaches horn and coaches chamber music at Tufts University and the Boston
University Tanglewood Institute (BUTI), maintains a private studio, and is on the on faculties
of the New England Conservatory Preparatory School, the Brookline Music School, and the
Milton Afterschool Lesson Program.
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BENEFACTORS

Beethoven had a patron. Bach had a church.
What do today’s young composers have?
You! Please join us in shaping the music of
today and tomorrow.

Bequests and planned gifts are simple,
mutually beneficial ways for you to support
Juventas New Music Ensemble beyond your
lifetime. You can create your own legacy and
keep supporting emerging composers for
years to come by leaving a bequest in your
will, life insurance policy, retirement plan, or
other assets in your estate plan to Juventas
New Music Ensemble, while at the same time
reaping tax benefits for yourself and your
descendants.

Juventas New Music Ensemble is deeply
grateful to benefactors whose generous gifts
support our artistic programs. Juventas
received the following individual gifts (listed
on the next page) from July 12, 2019 to July
12, 2020. To learn about making a
tax-deductible gift, please visit
juventasmusic.org/donate-now.

Juventas New Music Ensemble is a 501(c)(3)
non-profit organization. Your fully
tax-deductible contributions are essential for
us to present music by today’s most promising
emerging composers.
To make a donation, visit www.juventasmusic.
org/donate-now, or mail a check to
Juventas New Music Ensemble, P.O. Box
230015, Boston, MA 02123.

SHOP WITH
AMAZON SMILE
Click through https://smile.amazon.com
on your way to shop and select Juventas
New Music Ensemble. The Amazon Smile
Foundation will donate 0.5% of your eligible
Amazon Smile purchases to Juventas New
Music Ensemble. It doesn’t cost you a thing,
and it helps us a lot!

If you would like more information about
making a bequest to Juventas New Music
Ensemble or if you’ve already included us in
your estate plans, please contact our Artistic
Director Oliver Caplan at
oliver.caplan@juventasmusic.org.
Juventas New Music Ensemble is a nonprofit
corporation, organized and existing under the
laws of the Commonwealth of Massachusetts,
with a principal business address of:
Juventas New Music Ensemble
P.O. Box 230015
Boston, MA 02123
Our tax identification number is 26-2583870.
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